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Abstract 

 Literature is the embodiment of all dimensions of human beings. It is science of human life and values. And it also 
gives solutions to the problems that is faced by the human beings. It is the vehicle for all human beings to develop the 
humanistic value. As the human experience is mysterious, every individual tries to realize the world only through the 
prism of the self. All these things are depicted in short story, poetry, plays and fiction in the forms of literature. Aim of 
this paper is to expose the erosion of humanistic values through the characters of Ammu, Velutha, Mammachi, 
Pappachi, Baby Kochamm, Vellya Paapan, Chacko in the fiction “The God of Small Things” written by Arundhati Roy. 

 
Watch your thought, 

They become words; 

Watch your words, 

They become actions; 

Watch your actions, 

They become habits; 

Watch your habits, 

They become your character; 

Watch your character, 

It becomes your Destiny. 

- M.K.Gandhi 

 
 Literature alone has the potential to express the reality of life effectively with its sorrows, conflicts, 

joys and inertia. Creative writers reach the minds of people through their writings in various ways. 

Literature has always explored human values especially it is evident in Indian writing in English. 

Today’s people have started to lead a materialistic life and they do not much heed to any kind of values. 

Human values like dedication, responsibility, patience, fortitude, humanity, honor and dignity are lost 

today in their machinery life. 

 According to the Oxford Dictionary, humanism is a system of thought that consider that solving 

human problems with the help of reason is more important than religious life. Humanism is the central 

motive behind all writings in Indian fiction. All the humanists agree that people are the centers of their 

study. This paper mainly focuses on the humanistic values and its importance and how it is being 

eroded by various characters by going through the novel. “The God of small Things” written by Arundhati 

Roy. Family is the foundation of society that brings out the human values. Human values helps a person 

to identify the distinguish between right and wrong. 

 Arundhati Roy was born in Nov,24,1961 in Shillong, Meghalaya a, Indian. Her father Rajib Roy and 

mother Mary Roy, a Malayali Syrian Christian Women’s activist from Kerala. When she was two, her 
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parents divorces and she returned with her mother and brother to Kerala. Arundhati Roy began writing 

her first novel “The God of small Things” in 1992, completing it in 1996. This book is semi-auto 

biographical and a major part captures her childhood experiences in Aymanam. In this story Paravan or 

Parayan caste were not permitted to touch members of higher castes or enter their houses. They were 

considered as polluted beings. In India it is the caste system organize the society. 

 In the novel “The God of small Things” Velutha, being a Paravan was considered as untouchable 

which were excluded from the Indian society. Though he is a gifted carpenter and mechanic yet his 

abilities being neglected by the upper class society. On the other hand, Ammu was denied college 

education by her father where chacko has studied his higher education at Oxford. Pappachi her father 

was a ill-tempered and her mother was a violinist and their approach with their daughter Ammu was 

totally different. So Ammu plans to move away from their presence, finally goes to Calcutta to spend a 

summer with a distant aunt. Unwilling to return from there to Ayemenem, she marries a Bengali man 

who assists managing tea estate. The destiny runs before her to immerse her in the pool of sorrow by 

exposing the heavy alcoholic habit of her husband. She was physically abused and forced by her 

husband to satisfy the lust of his boss Mr. Hollick. Weeping over on her fate, she returns to her parent’s 

house with her children Estha and Rahel. In her parents’ house she and her children were denied and 

considered as doomed ones. 

 Mammachi as a mother tolerates chacko’s relationship with the beautiful woman in the factory. But 

she turns a blind eye to Ammu’s needs and her children development. Being a male chacko becomes a 

factory owner where Ammu becomes a worker. Mammachi tols Estha and Rahel that she could 

remember a time in her childhood, when paravans were expected to crawl backwards with a broom, 

sweeping away their foot prints so that Brahmins or Syrian Christians would not defile themselves by 

accidently stepping into a Paravans footprints. In her time Paravans like other touchables, were not 

allowed to walk on public roads, not allowed to cover their upper bodies, not allowed to carry 

umbrellas. They have to put their hands over their mouth when they speak, in order to avoid their 

polluted breath away from those whom they addressed. 

 When Ammu and her twins are thrown into complete isolation. It is Velutha who gives fatherly care 

and love towards the children truly. Estha and Rahel had developed a great fondness for Velutha. Ammu 

allows herself to be drenched in the love of velutha every night for two weeks. Baby Kochamma is a 

problematic character. Throughout the story, she feels delights in the misfortune of others especially 

she gets more delights on bringing calamity on Ammu and the twins: 

It didn’t matter that the story had begun, because Kathakali discovered long ago that the secret f the 

Great stories is that they have no secrets. The great stories are the ones you have heard and want to 

hear again. The ones you can enter anywhere and inhabit comfortably. They don’t deceive you with 

thrills and trick endings. (The God of small Things). 

 Baby Kochamma claims to use situation against Ammu and her children. The false story was created 

by baby Kocahmma to take revenge upon velutha for his relationship with Ammu. Velutha neglected by 

both the police as well as political party. Finally Velutha dies of his injures. Vellya Paapen is so grateful 

to the touchable class, he is willing to kill his son velutha, when he discovers that Velutha has broken the 

most important rule of class segregation that there be no Inter-Caste sexual relation. The value of 

gratefulness of Vellya Paapen also didn’t come to rescue the life of his son veltha. Ammu – velutha 

relationship was mistaken by the society and created an unusual and rude behaviour among them. 

 Ammu story in tragedy. She is made as it to suffer from her young age to throughout her life. Her 

dreams about her higher studies and married life totally collapsed. Her dreams were shattered once 

again when she return to parents house. Because nobody were interested on her. Ammu and Velutha 
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becomes the instrument in the hands of this cruel society. God’s most beautiful creation is human beings 

on his beautiful earth human beings are blended with many human values which helps us to lead a 

beautiful life. It is the human values which shapes the destiny of a man. It should be realized and 

believed that the values are the best instrument for the betterment of the society and human 

relationship as Gandhi said. 

There is only one caste, 

The caste of humanity; 

There is only one language, 

The language of heart; 

There is only one religion, 

The religion of love; 

There is only one God, 

He is omnipresent. 
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