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 James Joyce and [V]idiadhar [S] Urajprasad Naipaul are two great 
expatriate writers of modern times. Expatriate experience provides 
creative urges to produce works of art of great power to these 
writers. A comparison of James Joyce and V.S. Naipaul identifies 
striking similarities as well as difference in perspective through the 
organization of narrative, the perception of individual and collective 
Endeavour.
 James Joyce and V.S. Naipaul are concerned with the lives of 
mankind. In all their works, they write about the same thing, Joyce 
write great works such as Dubliners, an early part of great work, 
and Finnegans Wake, in which he returns to the matter of Dubliners. 
Similarly, Naipaul has written so many works but in his Miguel 
Street, he anticipated the latest autobiographical sketch Magic Seeds 
returns to the matter of Miguel Street an autobiographical fiction 
about the life of the writer and his society.
 James Joyce and V.S. Naipaul are, by their own confession, 
committed to the people they write about. They are committed to the 
emergence of a new society free from external intrusion. Joyce wrote 
many stories defending the artistic integrity of Dubliners. In one of 
his letters, he states that his intention was to write a chapter in moral 
history of his country and he chose Dublin for the scene because that 
city seemed to him the center of paralysis. He has tried to present 
it to the indifferent public under four of its aspects; childhood, 
adolescence, maturity and public life.
 The writings of James Joyce and Naipaul have always kept moving 
searching for new forms, structures and style to better represent the 
world. Naipaul’s literary domain has extended for beyond the West 
Indian Island of Trinidad, his first subject, and now encompasses 
India, Africa, America from south to north, the Islamic countries of 
Asia and, not least, England. Naipaul is Conrad’s heir as the annalist 
of the destinies of empires I the moral sense; what they do human 
beings. His authority as a narrator is grounded in his memory of what 
others have forgotten, the history of the vanquished.
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 Dubliners was James Joyce’s first published work of fiction. The stories were written between 
1904 and 1907 when he was between the ages of 22 and 25. Like James Joyce. Naipaul also began 
Miguel Street in 1955 when he was 25 years old. Naipaul has himself called Miguel Street  “very 
much a young man’s book”. Dubliners brings together fifteen short stories. The purpose of these 
short stories ‘Sisters’, ‘Encounter’, and ‘Araby’ are presented through the eyes of the child. Each of 
them records a momentous experience that shocks and bewilders the boy. Similarly, Miguel Street, 
(1959) is a collection of seventeen short stories about the paralystic existence of people who live 
on the street of the same name as the title of the book, consequently its design is an episodic as the 
of Charles Dicken’s Sketches by Boz. 
 In their novels, Joyce and Naipaul present harsh reality of haphazard life. Both the writers are 
able to avoid contempt, scorn or mockery without compromising their vision of the truth. Humour 
and irony are result of their ability to see the distance between the child’s naïve view of things and 
reality. Particularly, Naipaul’s Miguel Street ends with the complete alienation and disillusionment 
of the boy narrator like that of the crowded people of Dublin in Dubliners. Street s touched with a 
lingering nostalgia for the child’s innocent view of his world in both these works- Dubliners and 
Miguel Street.
 The resident of Miguel Street carry the burden of aspirants that are quite out of time with their 
environment. For ambition in them is inspired by identification with culture and society that is very 
remote from the reality of multi-racial, colonial Trinidad. For them, every thing of worth education, 
achievements, recognition and justice is possible only in England as Hat is charged with selling 
watered milk. When Edward advised him to tell the magistrate the truth Hat replies: “Edward, you 
talking as if Trinidad is England. You ever hear the people tell the truth in Trinidad and get away.
 Miguel Street consists of seventeen loosely interlinked episode, each of which focuses on the 
particular character inhabiting the street. Street is more a series of character sketches than a novel 
n the strict sense of having a single sustained plot. However, the episoded are held together by the 
common setting as well as the common first person narrator, through whose perspective views 
the slum world of the street. In Francis Wyndham’s words; “Unity of theme, mood, manners and 
background binds the stories… so tightly that the collection is almost a novel.
 James Joyce and V.S Naipaul write of entrapment and futility and share themes arising from the 
historical, social and political particulars of their place of birth. A comparison of Joyce’s Dubliners 
and Naipaul’s Miguel Street identifies striking thematic similarity as these writers vividly present 
paralytic existence of their characters in their works.
 Dubliners and Miguel Street read like single story rather than discrete stories because of 
the reverberating quality and thematic similarity. Both the works depict a world of microcosm 
embodying embodying a cacophony of sights, sounds and smells.
 The story in Dubliners and Miguel Street are controlled by one of the controlling principles – a 
theme or common idea. Hinted on the first page of Dubliners and displayed in the last story, is the 
theme of paralysis is meant to be the central word and clue to meaning.
 Joyce was barely twenty one when he remarked to Stanislaus, “what is the matter with you is 
that you’re afraid to love. You and people like you. The city is suffering from hemplegia of the 
well” and on the letter on “epicleti” he added, ‘I call the series Dubliners to betray the soul of that 
hemplegia or paralysis which many consider a city’. His stories to his intention betray impotence, 
frustration and death. His story is the heart of paralysis and all the citizens are victims.
 Naipauls’s Miguel Street deals with the life of people living in an urban slum in Trinidad, like 
James Joyce, V.S Naipaul also says in The Middle Passage that Trinidad was “a place where stories 
ends on a note of failure”. Nearly every story ends on a note of failure and frustration.
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 The paralysis in Joyce’s Dubliners is moral, intellectual and spiritual. In his letters, which 
provide excellent statement of intention, Joyce calls his book a chapter of the moral history of 
his country of his country of his country and a first step towards its “Spiritual Liberation”. As 
Tindall points out, “An agent of civilization Dubliners affords his country man one good look at 
themselves in a nicely polished looking glass, and the mirrors of literary tradition”.
 The theme of paralysis introduced in the first sentence of the first story ‘The Sisters’ in Dubliners 
“There was no hope for him this time: it was  the third stroke” with actual paralysis of the old priest 
and the fascination which the threatening word carries to the boy, not very different in this respect 
from Joyce himself, “ it sounded to me like the name of some maleficent and sinful being. T filled 
me with fear, and yet I longed to be nearer to it and to look upon its deadly work. 
 The Sisters Of Dubliners deals with the general theme of paralysis. It has the motif of death. Its 
study of appearance and reality. It also a study in human ambiguity. The boy is sad that the priest 
has died and yet he feels that he is free from something by his death.
 The boy has befriended by a sixty-five-years old priest living in retirement. The priest has 
been expecting his death for long time, but now the priest has experienced a third stroke and it 
paralysed, and the boy knows death is imminent. He goes past the priest’s place once more and 
back at home he learns from old cotter, obviously hostile to his relationship with father Flym, that 
death has occurred. The boy does not betray any feelings but experience a vivid dream of the priest 
to whose house he returns in the morning although he has not the courage to enter. But his aunt has 
taken him there in the evening. He then sees his old friend in his coffin and listens to his elder’s 
conversation, which gradually builds up a picture of total failure utterly different from what the boy 
had imagined:

Every night has I gazed up windows I said softly to myself the world paralysis. Ti had always 
sounded strangely in my ears, like the world gnomon n the Euclid and the word simony in 
the catechism. But now it sounded to me like the name of some maleficent and sinful being. 
It filled one with fear, and yet I longed to be nearer to it and to upon its deadly work.

 “The Sisters” Hints at the incapacity of the church to help man to a balanced, creative, un-
paralytic life. The permanent fascination of religious rites retains its grip. The priest stands for 
the Irish Catholic church which sells vocations to susceptible children. Hence the use of the word 
simony and insists on being served while failing the people that serve it. In this light, Eliza’s remark 
“God knows we done all we could, as poor as we would make her sister Nannie representatives of 
those Irish people whose language they certainly use.
 Like James Joyce, Naipaul makes use of his ironic comments on persons and situation in the 
story ‘Man Man’ Naipaul writes, “The one day he said he had seen God after having bath”. This 
didn’t surprise many of us. Seeing god is quite common in the port of Spain, and indeed, in Trinidad 
at that time. Ganesh Pundit, the mystic Masseur from fuente Grove, he started it. He had seen God, 
too, and had published a little booklet called What God Told Me. Many rival mystics and not a few 
masseurs had announced the same thing, and I suppose it was natural that since God was in the area 
Man-Man should see Him.
 Every Saturday night, Man-Man begins preaching at the comer of Miguel Street. The frightened 
people come to hear him preach and give him more when the collection is made. He announces 
the public that he is a new Messiah and “he going to be crucified one of these days”. One Friday 
morning he goes to Blue Basin and is tied up to a cross and asks people to stone him when the huge 
crowd begins flinging big stones, the sand and gravel at him, he gets hurt and shouts loudly, “cut 
this stupidness out. Cut it our, I tell you”.
 In Man-Man the most extreme metropolitan fantasy is acted out by Man-Man, who assumes 
the role of hell – fire preacher and shows himself to have a Christ complex when he stages his own 
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crucifixion and he would be messiah consequently committed to lunatic asylum.
 The stories “A little cloud” of Dubliners and “B. WordsWorth” of Miguel Street deals with the 
theme of professional paralysis dream of liter as these stories portray to the unsuccessful characters 
dream of literary success.
 The stories “A little cloud” of Dubliners is much more complex in its psychological mature. 
Little chandler is employed as a clerk in a legal office. He is expecting to meet again a friend. His 
friend left. 
 Dublin for London some eight years back. He is so elated to see him back again. His friend, 
Ignatius Gallaher has become a brilliant figure on the London press. He has invited chandler to 
meet him at a superior Dublin hotel. Little chandler strongly believes that his friend will help him 
to become a port. For the first time he feels himself superior to the people he passes from Dublin 
to London. “There was no doubt it: If you wanted to succeed you had to go away. You could do 
nothing in Dublin.
 Equally in Miguel Street, paralysis is conveyed in the sterile life of Bolo of “caution”. Bolo, the 
barber, is an old man of sixty who does not believe anything he reads in the news papers. He is “the 
saddest man in the street”. The boy narrator never sees him laugh expect in a sarcastic way. Bolo’s 
philosophy is that “you must believe anything you read in the papers”. He is proud of his barbering. 
It is he who has taught Samuel about cutting hair, he says:
 I, I teach Samuel. He couldn’t even shave hisself when he started barbering. He come crying 

and begging, “Mr. Bolo, teach me how to cut people hair, I beg you”. Well, I teach him and 
look what happen, eh. Samuel rich, and I still living in one room in this break- down old 
house. Samuel have a room where he does cut hair, have to cut hair in the open under this 
mango tree.

 The Trinidad Gaurdian is running a missing ball competition. They print a photograph of a 
football match in progress, but they have rubbed the ball out. The person who marks the right 
position of the ball an x will win a lot of money. Bolo is interested in spotting the missing ball. He 
buys about twenty copies of that paper every day and sends the answer to the Gaurdian. But he 
never wins a penny and gets angry. He states:
 The paper people done make up their mind long time now who going to win the week prize. 

They only grant to get all the black people money.
 Bolo ends up as a recluse, things every one.
 Afterwards he lived to himself in his little room, seldom came out to the street, never spoke to 
anybody, once a month he went to drew his old- age pension.
 The most frequent form of paralysis is captivity. It is imposed by the deadening environment 
and produced by the characters in paralysis repeatedly want to escape. They even dream of escape. 
The boy in “An Encounter” and “Araby” dream of the wild west and adventure but end n frustration 
and disappointment. the boy in the story “An Encounter” tells the reader how an imaginary world 
of romantic excitement came to him. It came in the form of Wild 
 West stories printed in boys’ magazines.
 In the morning of the adventure, the narrator and Mahony cross the river Liffey and spend some 
time watching a ship and her crew. They sit in a field. A man passes them. Then the man picks 
up a conversation with them. The narrator senses these is something peculiar about the man. The 
strange man embarks on a conversation. He says that he would whip a boy if the boy be found 
talking to girls. The narrator, frightened, escapes from him with fear in his voice, the encounter 
with a perverted Dublin character marks violent. The encounter with a perverted Dublin character 
makes violent contrast with romantic dream which sends the boy out on his day’s adventure. As the 
venture fails, it crumbles the dream into reality.
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 Like wise, in the story “Eveline”, Frank wants to marry Eveline and is ready to take her to 
Buenos Aires. Even though Eveline has an opportunity to escape from her drunken and brutal 
father, she cannot escape. In “the Boarding House”, Bob Doran, a thirty –four or thirty- five year 
old clerk in a wine merchant’s office, wants to escape and fly away to another country. But Mrs. 
Mooney’s daughter Polley entangles him. She has visited Bob’s room late at night, perfumed, 
undressed for bed, in search of a light for her candle. When he camp in late she has waited up 
for him to warn up his dinner and to keep him company, close beside him, in the sleeping house. 
He becomes a victim of her he is trapped into marriage. Little Chandler in “A Little Cloud” sees 
himself as a potential poet and with the help of his friend Ignatius Gallahar, he wants to escape to 
London. Gabriel conveys in “The Dead” Thinks of going to continent to escape Irish provincialism.
 Similarly in Miguel Street, the characters in paralysis want to escape. Bolo of “does not like to 
stay in Miguel Street. He hates Trinidad people. He says:

Trinidad people! Trinidad people! I don’t know why
Hitler don’t come here and bomb all the sons biyches it 
Have in is island. He bombing the wrong people, you
Know. 

 He dreams of winning the missing ball competition. He has a plan when he wins the money and 
says “ No, I don’t want to stay in Trinidad. I think I go to the states” (Ms:131). He has spent about 
three hundred dollars trying to spot the missing ball but he has not got a consolation prize. He still 
thinks of leaving Trinidad. He saves money and plans to escape to Venezuela but his dream of 
escape to Venezula is thwarted. He states:

When I get My hand on the good-for-nothing thief who 
Take my money and say he taking me Venezuela, I go let
Him know somethings. You know what the man do? He
Drive around all night in the motor launch and put me 
Down in a swamp we reach Venezuela. I see some people 
I begin to talking to them in Spanish, they shake their 
Head and laugh. You know in what? He put me down in 
Trinidad self, three four miles from la Brea. 

 Mrs. Hereira in “Love, Love, Love, Alone” hates her husband who is a doctor. She falls in 
love with Tony, she leaves her husband, gives up money and family for him and lives with Tony, 
but Tony, the ugliest man in Miguel Street, is a drunkard. He daily beats her and threatens to 
kill her with a knife. Mrs. Hereira has to give up the attempt to live for love alone and returns to 
her husband whom she does not love. Repeatedly the impulse towards escape is frustrated and 
paralysis is asserted. James Joyce in Dubliners and V.S. Naipaul, in Miguel street, deal sensitively 
with man, struggle to find a foot hold in the new world. They also reveal and the mental paralysis 
or struggle of the people. In fact their portrayal is related to paralytic existence of Irish and west 
Indian people. Joyce and Naipaul make these aspects central to their works.
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